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, .. The .following major po;Lritswer~ brought out .in (Jj~ scuss±on at the abotre'meeting: 
The ,Government's, or at leas t .. the '§tate Departi:nent"s .interest .·in · Internationai Ex­
change of the perfor,ming a:(ts spr:i;ngs pr:i,.n:iarily from the~r''' usefulness as aids ' to : 
diplorriatic ·relations • . '!'l:J.e Government's. activ:lt:i,.es ·are 2livided: ii1to two principal 
groups: 

.1. · Acade.mic . e;xc;:hange, including . Fulbr::j.ght Scholarships, Leaders/Specialists 
. and similar · programs which are well .e'st.ablished ' and cl.'re operated genera:liy 'on a re­

cipro.cal basis~ ,. . , , : 

2. The·· , Pre~ident' ~ .qpe~ '.i.al internat'ional Ptbgr~m for , Cultural Presentations 
(a very new and courageous Depa:rture in Aineri'ca} . whose 2.ctiVity: is at · present · · 
limited to "export" o;f ·America~1 perf:or.tners' .only. 'I'he 'purposes , of tr£ Preside'nt 's 
Program are to demonstrate our cultur .al achievements through on'..::stage performances 
and ·to· further underst?-nding of the. nature of .Americ.ans through off -stage co:itacts. 

. . ' • .. . . . . • . . . ; • • ~ 1' • 

The problems ·in the ,- admi nlstratidn of .this ·pr,optam ~tern from the limited- re­
sour ces a~ailab:Ce a,n~ ~he . difficulty in satisfying the very \rarie'd· r 'equirements of 
the different American diplomatic posts In 'the · m~ny 'parts of the . world.' However, 
the emphasis :j,s plac~d always upon .sending only the b es't ',, ·and' ii1 this :policy ' the 

·· State Dep?:r.tment, ~.i1e. Ameri Gan .NationaJ., 'TheC3,tre and Academy ". (:as professional · ad­
min~strator.$), . a n;_l the ,Ameripan Emba,ssies ~bre'ltj, ar~ ~il .ag;reed; . . . :·· 

' ' , "\ : 

. The r~port~ of t~~ ' ~e~f'or~i~g ~;tists who . h?-d been ort the{ :President :' s .· ·Program 
emphasized the value of the off-stage contacts' and the ·f act ·that even if the artis­
tic "languag~ " · (l;>e · it -. music, danc.e . or .: speec.h) m?-Y be unfamiliar, foreign audiences 
do not ·fail ·: t _o recognize true . ~rt: and· to appreCl.~te . the'' great artisL : The 'by-products 
of such · tours · wer.e also -, ~.entione d.~ . including, the contimi.ing : contacts · between : the 
Americans ·apd the foreign colleaglies whorri .they' come to · knoi;r·· in tl:J:e · course·: of .the 
tours; also:, , the :· -r.e,sult?-nt tr<f.v.el of .f'.oreig'r-1. stude.nts and artists' ·t.o America . stimu-
lated by their exposure to the American performer·s. · · · · · 

. . It was pointed· out . that it is important ~1ot only to send American performers 
" ·' abroad but to ins;i.s.t · thC\t ,· th?i ffil!St · inCi~cJ~ ih · ~h~·~r repe '.rtoire ex~mples· of the work 
. ';·of American .composer_s, _choreograpl:i'ers, ~nd;: au:th.o:i's , · c:.nd"tha:t, ' if we ·are tb have · 

· qualified ar:tists for Internatfo'rJ.al Exchrnge, we ' must 'have support of the •,ar.ts at 
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home to develop them • . 

Confusion sometimes exists abroad about the r elative standing of student 
artists and mature performers, and .it is · important that our foreien friends be · 
aware that we do not consider every student who goes abroad as an accomplished and 
distinguished example of his pr ofess i on . 

Attention was called to t he need for finding aid to encourage participation 
of competent young artists in int ernational competition, particularly music. Quali­
fied people are f :_··:.oquently reluctant to chance . the pad. eff ect on their careers of 
not winning, and .L or those who are interested, funds are -not available. ·On the 
other hand, anyone who can pay the fare has the right to enter as an American con­
testant. I t was suggest ed that professional judges select the best qualified candi­
dates for each competition and thatfunds be secured to support them. This would 
emphasize "the best foot forward" approach rather than "catch-as-catch can". 

' · 
It was also pointed out that of f icial support of the a;rts--a.nd especially per-

formi ng arts--in the United States has had to wait upon political necessity which 
has now f orced us to recognize t he usefulness of this new approach in the interna­
tional . diplomatic field. The repent r apid development of iwmerous Government acti­
vities in the arts has now brought concern f or coordinating t hese activities. The 
first step has been the· appo.intment , of a Special Assista.nt t ·o the Secretary of State, 
and a permanerit post of $ecretary of State for Cultural Affairs has been proposed. we i.Ji11 have to r ecognize the necessity of choosing between "budget worship" and 
the need for using this new t ool in the national interest • 

. The . operation of .the President's Progr am under .the profe ssional administration 
·of the American National Theatre and Academy was explained, with special r efE!rence 
to AN"TA 1 s responsibilities as judge of the artis t ic qualification of projects, as 
intermediary between the Government and t he artists ,, and a.s manager of -the touring 
arrangements ; Although t here has ·.been very litt le publici ty aiJout this work , it has 
been suqcessful in stimula,ting in America. an increased appreciation of the import­
ance · of 01.ir aX:tists and t he ne.ed f or supporti ng . t hem at home. 

It i:ias further said that while foundations and cor porations had long taken an 
inte:r:est in a$sisting educatiqnal. exchange, t hey were only .beginning now tb partici­
pate ':ln performing arts activities. ·Since the Government 1-s support is presently 
limi te.d to ii export", .t here .is an . especially -open field for private' enterprise o'n the 
"import" side of ,:...1e 'progr am. Thi s ·activity .would have not only the i dealistic 
purpose of acquain-~ing the American public with .a variety of f oreign 'artists not 
able to make their way comrriercially in Ameri ca, but would also encourage the open­
ing of do ors in countr i es abroad which have been closed or are now closing to 
American artists becaµse of t he lack of r eciprocal inter est--as they interpret our 
failure to book thel.r performers in America . 

The use of young , unestablished artists in the President's Pro gram was men­
tioned and it was explaiped that, although apr roved in principle, the . present funds 
and other resources p.vailable made it neces sary to be hi ghly select ive. The first 
choice. must light upon the greatest artists we have pr oduced, alt~1ough in an en­
larged program it would be des i r able to demonstrate our cultural development at 
other levels. · 

The chief r ecornmern:iation which mi ght be · drawn from the discussion woul d be 
that--whether from privat e .or public .resources--materially increased funds are neces­
sary to make our country '~ . exchan~e program in the performing arts fully effective 
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through sizeable enlargement of the scope of the "export" portion and through 
establishment of a reciprocal "import" phase. The r ecognition of t his need on the 
part of the Government depends upon the education of t he American people, who in 
turn are slow to get tha information since the limited funds now available do not 
allow for publicity. Therefore, the allotment of additional funds and, as a pre­
liminary condition to that allotment., the wi der understanding of the nature and im­
portance of the performing arts exc hange program are basic requirements. This 
should be achieved through a program of education and publicity designed to reach 
the voting public. If the need and value are r ecognized nationally, the support-­
public o:: private--will be forthcomi ng. 
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